Folk Music in America and the World

I、 Definition

   Folk Music, Folk Song and Folk Dance are comparatively recent expressions, being extensions of the term Folk lore, which was used to describe "the traditions, customs, and superstitions of the uncultured classes."
II、 Origin
   A literary interest in the popular ballad was not new: it dates back to Thomas Percy and William Wordsworth. English Elizabethan and Stuart composers had often evolved their music from folk themes, the classical suite was based upon stylised folk-dances and Franz Josef Haydn's use of folk melodies is noted. But the emergence of the term "folk" coincided with an "outburst of national feeling all over Europe" that was particularly strong at the edges of Europe, where national identity was most asserted.
III、 Characteristics

   Folk music may tend to have certain characteristics but it cannot clearly be differentiated in purely musical terms. One meaning often given is that of "old songs, with no known composers", another is that of music that has been submitted to an evolutionary "process of oral transmission.... the fashioning and re-fashioning of the music by the community that give it its folk character." Such definitions depend upon "(cultural) processes rather than abstract musical types...", upon "continuity and oral transmission...seen as characterizing one side of a cultural dichotomy, the other side of which is found not only in the lower layers of feudal, capitalist and some oriental societies but also in 'primitive' societies and in parts of 'popular cultures'."
   Folk music may be seen as part of a "schema comprising four musical types: 'primitive' or 'tribal'; 'elite' or 'art'; 'folk'; and 'popular'."
   The distinction between "authentic" folk and national and popular song in general has always been loose, particularly in America and Germany - for example popular songwriters such as Stephen Foster could be termed "folk" in America.
IV、 New meaning

   The post World War II folk revival in America and in Britain brought a new meaning to the word. Folk was seen as a musical style, the ethical antithesis of commercial "popular" or "pop" music, while the Victorian appeal of the "Volk" was often regarded with suspicion.
V、 Roots revival (folk revival)
A、 Definition

   A roots revival (folk revival) is a trend which includes young performers popularizing the traditional musical styles of their ancestors. Often, roots revivals include an addition of newly-composed songs with socially and politically aware lyrics, as well as a general modernization of the folk sound. After an American folk music revival in the 1950s, a wave of roots revival swept the world in the 1960s and 70s. In most cases, the folk music being revived were not quite extinct, though some hadn't been played for years or were moribund; such cases include the Celtic music of Cornwall and the Isle of Man, for example.
B、 Characteristics

   Characteristics associated with a roots revival include:

Popularization of previously non-mainstream folk music

Adaptation of folk styles to pop (or rock) structures

Invention of new formats like bands where only solo acts had existed before

Introduction of new instruments

Composition of works by those who perform them, as opposed to folk tunes mostly passed down orally (see singer-songwriter)

Incorporation of politically aware lyrics, often critical of a government, religion or other authority, or society in general.

Lyrics are the first from the nation to express more than simple desires and problems, and are often seen as the embodiment of a national character or literary tradition (in comparison to the legendary American songwriter, such composers are often said to be the "XXX Bob Dylan", as in Wannes Van de Velde is the Belgian Bob Dylan)

Roots revival performers will often come from very different social and economic backgrounds compared to the people whose style of music they are popularizing.

With such a vague and variable definition, roots revival could be seen as referring to the creation of any kind of pop music industry, though there are countries with well-developed pop traditions that have not had a period referred to as a roots revival (such as Jamaica, India, Cuba and Kenya). For example, homogenized pop has long had its fans in most every country in the world, but many of these nations have created their own indigenous pop styles out of folk music; this process could be called a roots revival, though in some cases the folk musics in question were still widespread and did not need to be revived.

C、 Examples of some countries

   Argentinian music: In the 1960s, Andean nationalism was spreading across Argentina, Chile, Bolivia and Peru. Argentina's nativist scene includes landmark performers like Mercedes Sosa and Atahualpa Yupanqui, who helped spawn the nueva canción scene.
   Brazilian music: Beginning in the 1950s and continuing for several decades, a multitude of Brazilian styles (most importantly samba) and imported American jazz combined to create the wildly popular bossa nova scene. This soon evolved into the politically charged Tropicalia genre, which starred controversial and acclaimed singer-songwriters Caetano Veloso and Gilberto Gil.
   Chinese music: Partially as a reaction against attempts by the Communist government to subvert traditional styles to drum up patriotism and loyalty, the 1970s saw the creation of Chinese rock and Cantopop (in Hong Kong), both of which made some use of native folk styles, especially in vocal techniques. The leader of Chinese rock is undoubtedly Cui Jian.
   French music: Though many of France's regional styles have seen popularization, the most vibrant scene is undoubtedly the traditional music of Brittany. The region boasts a uniquely Celtic heritage, which has been emphasized by the revival since its beginnings in the early 1970s, led by Alan Stivell. Corsican music has also seen a revival, though with little popular success, concurrent with the rise of Corsican nationalism in the 1970s. See also the Québécois under Canadian music.
   German music: Following the 1968 student revolution in West Germany, singer-songwriters playing a kind of expressive, melancholy music with traditional influences became popular. Due to governmental interference, East Germany did not see much of this influence until the mid-1970s.
   Greek music: The late 1960s and early 70s coup repressed rembétika, a style which had developed earlier in the century. This oppression ironically created a major boom in popularity for the genre, which became associated with political resistance and rebellion. Singer-songwriters like Dhionysis Savvopoulos also became wildly popular, and were seen as voices of the Greek nation.
   Music of Israel: Early Zionist settlers in Palestine, as far back as the 1880s, sought to create a new mode of Jewish folk music that was based on Biblical musical modes that had long since been abandoned. These composers, who included Matityahu Shelem, Yedidiah Admon, and many others, drew on Yemenite, Arabic and other antique sources to create a unique style that they considered a revival of ancient Jewish music. The songs that they and their followers composed constitute a canonical body of folk music called "Songs of the Land of Israel." These songs are still widely performed today by popular artists.
   Italian music: The diverse regions of Italy are home to dozens of varieties of folk music. By the 1950s, their popularity was declining rapidly and a group of musicians and musicologists founded organizations like Istituto de Martino and Nuovo Canzionere Italiano to help preserve folk cultures. The following decade saw a revival of a number of traditions, including Ciccio Busacca's fusions of Sicilian folk styles, central Italy's jazzy modern folk, pioneered by Canzioniere del Lasio, the re-appearance of the lira through the work of Re Niliu, the popularization of diverse genres of northern Italian music and some of the work of world-famous tenor Enrico Caruso, who revitalized Naples' canzone napoletana tradition. In contrast to many country's, Italy's roots revival has resulted in very little mainstream success.
   Japanese music: Though elements of traditional Japanese music can be found in some rock and pop from the country, the only major roots revival was Okinawan, and began in the late 1980s. Popularized Okinawan folk music includes genres like kawachi ondo and goshu ondo.
   Korean music: In the early 1970s, a genre called t'ong guitar developed, performed by singer-songwriters inspired by the likes of American Bob Dylan and Joan Baez. Korean folk has seen little popular success, though there has been some for the pansori, nongak and sanjo styles.
   Russian music: Starting in about 1966, a group of bards arose, most prominently including Vladimir Vysotsky, and Vyacheslav Shchurov organized a number of concerts for folk singers. This led to a revival and revitalization of Russian folk songs, a trend which continued in ensuing decades.
   Spanish music was incorporated into Spanish Baroque music in the harpsichord works of Soler. Later composers such as Albeniz, Falla, Rodrigo and Giuliani used the dance rhythms of Spain. The classical guitarists Andres Segovia, John Williams and Julian Bream popularised the music through their recordings. Current popular folk musicians include Susana Seivane, Hevia and Milladoiro.
VI、 Europe

A、 Celtic traditional music

   Celtic music in many cases is based on an amalgamation of Irish, Scottish, Manx, Cornish,Welsh and other traditional musics associated with lands in which Celtic languages are or were spoken. For example, in Ireland, although the members of The Clancy Brothers were all Irish-born, the group became famous while based in New York's Greenwich Village.
B、 Germany

  Germany has many unique regions with their own folk traditions of music and dance.
  In both East and West Germany, folk songs called volkslieder were taught to children; these were popular, sunny and optimistic, and had little relation to authentic German folk traditions. Inspired by American and English roots revivals, Germany underwent many of the same changes following the 1968 student revolution in West Germany, and new songs, featuring political activism and realistic joy, sadness and passion, were written and performed on the burgeoning folk scene.
  Popular folk songs included emigration songs from the 19th century, work songs and songs of apprentices, as well as democracy-oriented folk songs collected in the 1950s by Wolfgang Steinitz
C、 France
D、 England

1.  Origin and Significance

  The Venerable Bede's story of the cattleman and later ecclesiastical musician Caedmon indicates that in the early medieval period it was normal at feasts to pass around the harp and sing 'vain and idle songs'.
  English folk music has produced or contributed to several important musical genres, including sea shanties, jigs, hornpipes and dance music, such as that used for Morris dancing. It has also interacted with other musical traditions, particularly classical and rock music, influencing musical styles and producing musical fusions, such as electric folk, folk punk and folk metal.
2.  Different periods

a.  16th – 18th century

  In the sixteenth century the changes in the wealth and culture of the upper social orders caused tastes in music to diverge. There was an internationalisation of courtly music in terms of both instruments, such as the lute, dulcimer and early forms of the harpsichord, and in form with the development of madrigals, pavanes and galliards. For other social orders, instruments like the pipe, tabor, bagpipe, shawm, hurdy gurdy, and crumhorn accompanied traditional music and community dance.

  By the mid-seventeenth century, the music of the lower social orders was sufficiently alien to the aristocracy and "middling sort" for a process of rediscovery to be needed in order to understand it, along with other aspects of popular culture such as festivals, folklore and dance.

  In the eighteenth century there were increasing numbers of collections of what was now beginning to be defined as "folk" music, strongly influenced by the Romantic movement.
b.  Early 19th century

  With the Industrial Revolution the themes of the music of the labouring classes began to change from rural and agrarian life to include industrial work songs. Awareness that older kinds of song were being abandoned prompted renewed interest in collecting folk songs during the 1830s and 40s.
  Technological change made new instruments available and led to the development of silver and brass bands, particularly in industrial centres in the north. The shift to urban centres also began to create new types of music, including from the 1850s the Music hall, which developed from performances in ale houses into theatres and became the dominant locus of English popular music for over a century.
c.  Folk revivals 1890-1969

  The first revival was part of a wider national movement in the period the First World War, and contributed to the creation of a "national" or "pastoral" school of classical music which incorporated traditional songs or motifs. 

  The second revival gained momentum after the Second World War, following on from the American folk music revival as new forms of media and American commercial music appeared to pose another threat to traditional music.[18]

 HYPERLINK "http://en.wikipedia.org/wiki/Folk_music_of_England" \l "cite_note-Brocken2003-15#cite_note-Brocken2003-15" [16] The key figures were Ewan McColl and A. L. Lloyd. The second revival was generally left wing in politics and emphasised the work music of the nineteenth century and previously neglected forms like erotic folk songs.
3.  Forms of folk music

a.  Ballads

  A ballad is a form of verse, often a narrative story and set to music. Many ballads were written and sold as single sheet broadsides. They are usually narrative in structure and make considerable use of repetition. Traditional ballads are commonly identified types are religious, supernatural, tragic, love, historic, legends and humor.
b.  Carols

  A carol is a festive song, usually connected with a religious festival, particularly Christmas. They were derived from a form of circle dance accompanied by singers, which was popular from the mid-twelfth century. From the fourteenth century they were used as processional songs, particularly at Advent, Easter and Christmas, and to accompany religious mystery plays.
c.  Children’s songs

  The earliest vernacular children's songs in Europe are lullabies from the later medieval period.[36] From soon after we have records of short children's rhyming songs, but most nursery rhymes were not written down until the eighteenth century.  The first English collections were Tommy Thumb's Song Book and a sequel, Tommy Thumb's Pretty Song Book. These rhymes seem to have come from a variety of sources, including traditional riddles, proverbs, ballads, lines of Mummers' plays, drinking songs, historical events, and, it has been suggested, ancient pagan rituals.
d.  Erotic folk songs

  It has been noted by most recent commentators on English folk song, that love, the erotic were major traditional themes and, if more than ballads are considered, may have been the largest groups of printed songs. In the second revival, erotic folk song was much more accepted as part of the canon of traditional song.
e.  Hornpipes

  The hornpipe is a style of dance music thought to have taken its name from a English reed instrument by at least the seventeenth century. It is most often associated with the Sailor's Hornpipe, but has formed the basis of many individual and group country dances into the modern period.
f.  Jigs

  Jigs are a style of dance music developed in England to accompany a lively dance with steps, turns and leaps. The term jig was derived from the French 'giguer', meaning 'to jump'.
g.  Morris dance
  A morris dance is a type of English folk dance, usually accompanied by music, and based on rhythmic stepping and the execution of choreographed figures by a group of dancers, often using implements such as sticks, swords, and handkerchiefs. The name is thought to derive from the term 'moorish dance', for Spanish (Muslim) styles of dance and may derive from English court dances of the period.
h.  Protest songs

  Perhaps the oldest clear example of an English protest songs is the rhyme ‘When Adam delved and Eve span, who was then the gentleman?’, used in the Peasants Revolt of 1381. Songs that celebrated social bandits like Robin Hood, from the fourteenth century onwards can be seen as a more subtle form of protest.
i.  Sea shanties

  Sea shanties are a type of work song traditionally sung by sailors. Derived from the French word 'chanter', meaning 'to sing', they may date from as early as the fifteenth century, but most recorded examples derive from the nineteenth century. Shanties were usually slow rhythmic songs designed to help with collective tasks on labour intensive sailing and later steam ships. Many were call and response songs, with one voice (the shantyman) singing a lead line and the rest of the sailors giving a response together. There were derived from varied sources, including dances, folk songs, polkas, waltzes and even West African work-songs. Since different songs were useful for different tasks they are traditionally divided into three main categories, short haul shanties, for tasks requiring quick pulls over a relatively short time; halyard shanties, for heavier work requiring more set-up time between pulls; and Capstan shanties, for long, repetitive tasks requiring a sustained rhythm, but not involving working the lines. Famous shanties include, the 'Drunken Sailor' and 'Blow the Man Down'.
j.  War songs

  In England songs about military and naval subjects were a major part of the output of ballad writers from the sixteenth century onwards, including one of the earliest British ballads ‘The Ballad of Chevy Chase’, which deals with the events of the Scottish victory of the Battle of Otterburn in 1388 and may date to the early fifteenth century. As the musical hall began to take over the lead in popular music and folk song declined, folk song ceased to deal with contemporary wars in the later nineteenth century.
k.  Work songs

  Work songs include music sung while conducting a task (often to coordinate timing) or a song linked to a task or trade which might be a connected narrative, description, or protest song. The two main types of work song in England are agricultural work songs, usually are rhythmic a cappella songs sung by people working on a physical and often repetitive task, like the 'Harvest song' common in south-west England. The songs were probably intended to increase productivity while reducing feelings of boredom. Industrial folk song emerged in Britain in the eighteenth century, as workers took the music with which they were familiar, including ballads and agricultural work songs, and adapted them to their new experiences and circumstances. The industrial folk songs tended to be descriptive of work, circumstances, or political in nature, making them amongst the earliest protest songs and were sung between work shifts or in leisure hours, rather than during work. This pattern can be seen in textile production, mining and eventually steel, etc..
E、 Spain

Flamenco is an Andalusian traditional folk music. It consists of three forms: the song (cante), the dance (baile) and the guitar (guitarra). The first reference dates back to 1774, from Cadalso's "Cartas Marruecas". Flamenco probably originated in Cádiz, Jérez de la Frontera and Triana, and could be a descendant of musical forms left by Moorish during the 8th-17th century. Influences from the Byzantine church music, Egypt, Pakistan and India could also have been important in shaping the music.
  Flamenco sprang from the lower levels of Andalusian society and thus lacked the prestige of art forms among the middle and higher levels at this time of persecution. The turbulent times of the people involved in flamenco culture. The Muslim Moors, the Gitanos and the Jews were all persecuted and the Muslim Moors (moriscos) and Jews were expelled by the Spanish Inquisition in 1492. The Gitanos have been fundamental in maintaining this art form, but they have an oral culture. Their folk songs were passed on to new generations by repeated performances in their social community. Non-gypsy Andalusian poorer classes, in general, were also illiterate.
Though Andalusia is best known for flamenco music, folk music features a strong musical tradition for gaita rociera (tabor pipe) in Western Andalusia and a distinct violin and plucked-strings band known as panda de verdiales in Málaga.
F、 Italy

   Italian folk music has a deep and complex history. National unification came quite late to the Italian peninsula, so its many hundreds of separate cultures remained un-homogenized until quite recently compared to many other European countries. Moreover, Italian folk music reflects Italy's geographic position at the south of Europe and in the center of the Mediterranean Sea: Arabic, African, Celtic, Persian, Roma, and Slavic influences are readily apparent in the musical styles of the Italian regions. Italy's rough geography and the historic dominance of small city states has allowed quite diverse musical styles to coexist in close proximity.
   Today, Italy's folk music is often divided into several spheres of geographic influence, a classification system proposed by Alan Lomax in 1956 and often repeated since. The Celtic and Slavic influences on the group and open-voice choral works of the north contrast with the Arabic, Greek, and African influenced strident monody of the south. In central Italy these influences combine, while indigenous traditions like narrative and ballad singing remain. The music of the island of Sardinia is distinct from that of the rest of Italy, and is best known for the polyphonic chanting of the tenores.
G、 Russia

   Ethnic Russian music specifically deals with the folk music traditions of the ethnic Russian people. It does not include the various forms of art music, which in Russia often contains folk melodies and folk elements.
   The performance and promulgation of ethnic music in Russia has a long tradition. Initially it was intertwined with various forms of art music, however, in the late 19th century it began to take on a life of its own with the rise in popularity of folkloric ensembles, such as the folk choir movement led by Mitrofan Pyatnitsky and the Russian folk instrument movement pioneered by Vasily Andreyev.
   In Soviet Russia, folk music was categorized as being democratic (of the people) or proletarian (of the working class) as opposed to art music, which was often regarded as being bourgeois. After the revolution, along with Proletarian "mass music" (music for the proletarian masses) it received significant support from the state. In Post World War II Russia, Proletarian mass music however lost its appeal, whereas folkloric music continued to have a widespread support among the population, inside and outside of the Soviet Union.
   In the 1960s folk music in Russia continued to receive significant state support and was often seen as the antithesis of Western pop music. The fact that numerous Soviet folkloric ensembles were invited for foreign tours raised the prestige of the folk performer to that of academic musicians, and in some cases even higher because access to the West and Western goods was very desirable.
   Ethnic (folk) music in Russia can often be categorized according to the amount of authenticity in the performance: truly authentic folk music (reproductive performances of traditional music), folkloric and fakeloric performance.
   Russia is a multi-ethnic country with some 300 different ethnic groups, many of them non-Slavic, living within its borders. This article deals specifically with just Russian ethnic music.
H、 Greek

   Greek folk music includes a variety of styles played by ethnic Greeks in Greece, Cyprus, the United States and elsewhere. Apart from the common music found all-around Greece, there are distinct types of folk music, sometimes related to the history or simply the taste of the specific places.
I、 Ireland

   The folk music of Ireland (also known as Irish traditional music, Irish trad, Irish folk music, and other variants) is the generic term for music that has been created in various genres on the entire island of Ireland, North and South of the Border.
   Irish traditional music has survived more strongly against the forces of cinema, radio and the mass media than the indigenous folk music of most European countries. This was partly due to the fact that the country was not a battleground in either of the two world wars. Another significant factor was that the economy was largely agricultural, where oral tradition usually thrives. From the end of the second world war until the late fifties folk music was held in low regard. Comhaltas Ceoltóirí Éireann (an Irish traditional music association) and the popularity of the Fleadh Cheoil (music festival) helped lead the revival of the music. The English Folk music scene also encouraged and gave self confidence to many Irish musicians. Following the success of The Clancy Brothers in the USA in 1959, Irish folk music became fashionable again. The lush sentimental style of singers such as Delia Murphy was replaced by guitar-driven male groups such as The Dubliners. Irish showbands presented a mixture of pop music and folk dance tunes, though these died out during the seventies. The international success of The Chieftains and subsequent musicians and groups has made Irish folk music a global brand.
   Like all traditional music, Irish folk music has changed slowly. Most folk songs are less than two hundred years old. One measure of its age is the language used. Only modern Irish songs are written in English, with few exceptions. The rest are in Irish. Most of the oldest songs and tunes are rural in origin. Modern songs and tunes often come from cities and towns.
   Irish traditional music was largely meant (to the best of our current knowledge) for dancing at celebrations for weddings, saint's days or other observances. Tunes are most usually divided into two eight-bar strains which are each played as many times as the performers feel is appropriate; Irish dance music is isometric. (16 measures are known as a "step", with one 8 bar strain for a "right foot" and the second for the "left foot" of the step. Tunes that are not so evenly divided are called "crooked".) This makes for an eminently danceable music, and Irish dance has been widely exported abroad.
J、 East Europe and Balkans

   During the Communist era national folk dancing was actively promoted by the state. Dance troupes from Russia and Poland toured Western Europe from about 1937 to 1990. The Hungarian group Muzsikás played numerous American tours and participated in the Hollywood movie The English Patient while the singer Márta Sebestyén worked with the band Deep Forest.
VII、 Asia

A、 India

   Indian folk music is diverse because of India's vast cultural diversity. It has many forms including bhangra, lavani, dandiya and Rajasthani. The arrival of movies and pop music weakened folk music's popularity, but cheaply recordable music has made it easier to find and helped revive the traditions. Folk music (desi) has been influential on classical music, which is viewed as a higher art form. Instruments and styles have impacted classical ragas. It is also not uncommon for major writers, saints and poets to have large musical libraries and traditions to their name, often sung in thumri (semi-classical) style. Most of the folk music of India is dance-oriented.
B、 China

   Han folk music thrives at weddings and funerals and usually includes a form of oboe called a suona and percussive ensembles called chuigushou. The music is diverse, sometimes jolly, sometimes sad and often based on Western pop music and TV theme songs. Ensembles consisting of mouth organs (sheng), shawms (suona), flutes (dizi) and percussion instruments (especially yunluo gongs) are popular in northern villages; their music is descended from the imperial temple music of Beijing, Xi'an, Wutai shan and Tianjin. Xi'an drum music consisting of wind and percussive instruments is popular around Xi'an, and has received some popularity outside China in a highly-commercialized form. Another important instrument is the sheng, pipes, which is an ancient instrument that is an ancestor of all Western free reed instruments, such as the accordion. Parades led by Western-type brass bands are common, often competing in volume with a shawm/chuigushou band.
   In southern Fujian and Taiwan, Nanyin or Nanguan is a genre of traditional ballads. They are sung by a woman accompanied by a xiao and a pipa and other traditional instruments. The music is generally sorrowful and mourning and typically deals with love-stricken women. Further south, in Shantou, Hakka and Chaozhou, erxian and zheng ensembles are popular.
C、 Korea

   Korean folk music is varied and complex, but all forms maintain a set of rhythms (called Jangdan) and a loosely defined set of melodic modes.
   Because the folk songs of various areas are categorized under Dongbu folk songs, their vocal styles and modes are limited. Therefore, currently scholars are attempting to categorize the Dongbu folk songs further based on different musical features. These songs are mostly simple and bright. Namdo folk songs are those of Jeolla Province and a part of Chungcheong Province. While the folk songs of other regions are mostly musically simple, the folk songs of the Namdo region, where the famous musical genres pansori and sanjo were created, are rich and dramatic. Some Namdo folk songs are used in pansori or developed by professional singers and are included as part of their repertories. Jeju folk songs are sung on the Jeju Island. They are more abundant in number than any other regional folk songs, and approximately 1600 songs are transmitted today. Jeju folk songs are characterized by their simple and unique melodic lines and rich texts.
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